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Nanking Rotarian Chang Tao-Fan
President of the Legislative Yuan of the Republic of China 1952-1961
By Herbert K. Lau (¥]#c2) (Rotary China Historian)
1 February 2015

Chang Tao-Fan (5% :¢ %) (9 August 1897 — 12 June 1968) was a Chinese politician, artist,
and playwright who rose to prominence as a long-serving member of the Kuomintang (KMT)
(literally China Nationalist Party) (¥ B & % # ), Republic of China (¥ # = ), holding key
roles in Party organization, government ministries, and cultural affairs during the era of the
Party’s regime in the Chinese mainland. Chang ascended through Party ranks, serving in
secretarial and organizational posts, as Deputy Minister of Communications (% i& ¥% ¥ 7%=
%), and in education and interior ministries, while also accompanying Chiang Kai-Shek (#
# 1) on diplomatic missions, including to India in 1942. Elected to the KMT Central
Executive Committee in 1929 and its standing committee by 1945, he became in 1952 the first
President of the Legislative Yuan (= j# FFe £ ), of the Republic of China in Taiwan (% %),
serving until 1961 and retaining membership thereafter. Renowned as one of China’s
leading playwrights and poets, Chang authored and translated works on European art,
theater pieces like ( Self-Redemption ) p #v), and contributions to propaganda and overseas
affairs, blending his artistic pursuits with political loyalty until his death from injuries
sustained in a fall.

Chang was an Active Member of the Rotary Club of Nanking (% » 4 #4+) when he was
Deputy Minister of Communications, from 1932 to 1936, holding the Classification
“Communications Service — Posts & Telegraphs”.

Nanking Rotary Club was founded on 25 October 1933 under the guidance of Shanghai
Rotary Club (* /% #* #4+). The Club, with 29 charter members, was admitted to Rotary
International on 19 January 1934 with Charter #3642.

In July 1937, the Japanese Empire launched full-scale aggression to China. From

December 1 to 13, the Japanese army captured the state capital Nanking, and the Nationalist
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Government has to relocate its capital to Chungking (Chongqing) (£ &). The “Nanking
Massacre” soon followed. Under such political and social environment, the Rotary Club of
Nanking was unable to function normally and lost members. Ultimately, Rotary
International terminated its membership on 31 December 1943. In August 1945, the
Japanese Empire was defeated and surrendered. On 24 December 1946, the Nanking
Rotary Club was re-organized and was admitted to Rotary International again.

On 24 January 1952, Rotary International terminated the membership of the Club one
more time because the Club was not able to obtain registration with the public security
authorities of the Communist China.
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The Story of Chang Tao-Fan

Early Life and Education

Birth and Family Background

Chang Tao-Fan was born on 9 August 1897, in Pan County, Kweichow (Guizhou)
Province, Ch’ing Empire (= j# B % ' % ¢ = fr=z = ') (China). He hailed from a scholarly
gentry family, with multiple ancestors attaining the prestigious Chin-Shih degree (i& 1)
through imperial civil service examinations. As the only son in his household, he received
early education in a private school (- %t ) starting at age five.

His father, Chang Jia-Feng (3 .} ), served as a private tutor providing traditional
instruction, while his mother, surnamed Wu (/. %), supported the family by weaving cloth.
This modest yet intellectually oriented background instilled in Chang a strong emphasis on
Confucian learning and diligence from a young age.

Academic and Intellectual Formation

When it was already the Republican China, Chang Tao-Fan attended Nan Kai Middle
School (= B ¥ #) in Tientsin (Tianjin) (% /£) around 1916—1919. Unable to pursue higher
education immediately due to financial constraints, he accepted a teaching position at a
private primary school in P’'u-An County (4 =% &%), Kweichow Province, in February 1915,
where he instructed students in Chinese classics and basic subjects.

In the post-World War I period, Chang traveled to Europe for advanced studies in fine
arts, first attending a private high school in Manchester, England, for one term and a Roman
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Catholic college in London, before spending three years at the Slade School of Fine Art,
University College London, from which he graduated in 1924. He subsequently studied for
two years at the Ecole Nationale Supérieure des Beaux-Arts in Paris (1924—1926), France,
engaging in further artistic training and exposure to Western modernist influences. This
period abroad cultivated his appreciation for visual arts and drama, blending Western
techniques with traditional Chinese aesthetics, which later informed his advocacy for cultural
preservation amid political upheavals.

Intellectually, Chang’s formation emphasized self-reliance and practical engagement.
His early teaching role honed rhetorical skills and familiarity with Confucian texts, while
European sojourns introduced him to liberal arts education and journalistic practices,
fostering a worldview oriented toward national cultural revival rather than pure abstraction.
These experiences positioned him as a bridge between traditional scholarship and modern
media, evident in his subsequent entry into journalism upon returning to China in 1926.

Pre-1949 Career in Republican China

Entry into Journalism and Politics

Chang Tao-Fan joined the Kuomintang in 1922 while in London, persuaded by Party
members Liu Chi-Wen (%] % < ) and Shao Yuan-Ch'ung (3% = ;* ), marking his initial formal
entry into politics. He subsequently served as Director General of the Party’s London
branch in 1923.

Upon returning to China in June 1926, Chang took up roles in Canton (Guangzhou) (&
1) as secretary to Liu Chi-Wen, Director of the Kuomintang’s Peasant-worker Bureau (£ 1
Bl £ ), and later as Acting Director following Liu’s transfer in autumn 1926. In January
1927, he was assigned by Chen Kuo-Fu (f#& % % ) to direct Kuomintang activities in Kweichow
Province, where he was arrested on 3 May 1927, by local warlord forces for refusing to
surrender Party telegraphic codes. He was released on 18 September 1927 after sustaining
injuries.

By February 1928, on recommendations from Chen Kuo-Fu and Liu Chi-Wen, Chang
became Secretary of the Kuomintang’s Central Organization Bureau in Shanghai (+ /3). In
December 1928, he was appointed Secretary General of the Nanking Municipal Government,
and in March 1929, he was elected an alternate member of the Kuomintang Central Executive
Committee at the Party’s Third National Congress. In 1935, at the Fifth National Congress
of the Kuomintang, he was elected a full member of the Central Executive Committee. These
positions established his foothold in Party organization and local governance during the early
Nanking (Nanjing) (= » ) decade, though his early career emphasized administrative and
organizational duties over direct journalistic endeavors. Later roles in propaganda and
cultural affairs would intersect with media influence.

Key Governmental Roles and Contributions

Chang Tao-Fan entered provincial administration in the early 1930s, serving as a
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committee member and head of the Education Department of the Chekiang (Zhejiang) (i#riz
4 ) Provincial Government from 15 December 1930, where he managed educational policies
and institutions amid the Nationalist consolidation of power. Earlier, in December 1928, he
had been appointed Secretary-General of the Nanking Special Municipal Government,
handling executive coordination in the capital following the Northern Expedition (#* ).

At the national level, Chang advanced through key ministries during the 1930s. He was
named Deputy Minister of Communications on 7 December 1932, contributing to logistical
oversight as Japan escalated incursions into Chinese territory. In February 1936, he became
Deputy Minister of the Interior, administering domestic governance and security measures
under the National Government’s tutelage period. That year, he also directed aspects of the
National Assembly representatives’ election process, including as Deputy Director of the
General Office in June and leader of its Second Group in July, aiding preparations for
constitutional reforms.

Chang’s role in education administration extended nationally with his appointment as
Deputy Minister of Education on 14 January 1938, during the early War of Resistance Against
Japan, focusing on wartime educational continuity and cultural preservation efforts. In
December 1939, he directed the National Assembly Representatives Election General Office,
streamlining electoral logistics for the 1947 constitution’s foundational assembly. These
positions underscored his administrative expertise in supporting the Kuomintang’s
governance framework against internal factionalism and external threats.

Cultural and Educational Initiatives in the Chinese Mainland

Promotion of Traditional Arts and Drama

During his tenure as Vice-Minister of the Ministry of Education in the 1930s, Chang
initiated state funding and proposed the establishment of the National Drama School (& =
Byl & # ¥ #2) in 1935, an institution dedicated to professional training in theater arts,
incorporating elements of traditional xiqu (Chinese opera) (% # ) alongside huaju (modern
drama) (G%Jy]) to preserve and elevate national dramatic traditions. The school, supported
by Chang’s grant proposals, aimed to foster skilled performers capable of sustaining cultural
heritage amid modernization pressures, training over 1,000 artists in techniques drawn from
classical opera forms before its relocation during wartime disruptions.

Chang actively championed traditional Peking Opera (. j;]) as a cornerstone of Chinese
cultural identity, authoring prefaces that underscored its refined artistry and national
significance over other forms, as seen in his contribution to Qi Ru-Shan’s { Compilation of
National Drama Art) (Z4ed ( Bzl £ 48 % ) ), which compiled key aspects of Peking Opera
techniques and history. This advocacy aligned with broader Nationalist efforts to position
traditional opera as a bulwark against foreign influences and ideological rivals, emphasizing
its role in moral education and ethnic unity.

In wartime cultural policies, Chang’s oversight extended to integrating traditional drama
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into propaganda and preservation initiatives, such as reformed Peking Opera productions
that adapted classical narratives for contemporary resilience themes, ensuring continuity of
xiqu (%% ¢ ) amid resource shortages and territorial losses. His writings and administrative
actions reflected a commitment to first-principles cultural realism, prioritizing empirical
mastery of inherited forms over experimental disruptions, though critics later noted tensions
with huaju (3% /5]) modernists within the same institutions he backed.

Post-War Educational Efforts (1945-1948)

Chang Tao-Fan contributed to post-war educational reconstruction efforts in the
Republic of China from 1945 to 1948, amid the transition from Japanese occupation and
escalating civil conflict. In May 1945, at the Kuomintang’s Sixth Central Committee Plenary
Session in Chungking (Chongqging) (£ & ), he advanced to the Standing Committee of the
Party’s Central Executive Committee, enabling influence over policies intersecting education
and culture. He participated in preparatory committees for reviewing educators in
reclaimed territories, alongside figures such as Huang Yan-Pei (% * #2), Fu Ssu-Nien (i #7
# ), and Education Minister Chu Chia-Hua (% %), focusing on assessing collaboration
allegations and restoring national curricula aligned with anti-communist principles. These
efforts aimed to purge pro-Japanese influences and reintegrate systems emphasizing
Confucian values and scientific training, though implementation faced logistical challenges
from wartime disruptions.

As constitutional assembly delegate in 1946 and legislator in 1948, Chang advocated for
education clauses in the Republic’s constitution, prioritizing universal primary schooling and
cultural preservation against Marxist materialism. However, hyperinflation and military
losses limited achievements, with many reforms remaining aspirational. Critics later noted
the period’s emphasis on political loyalty over pedagogical innovation, reflecting KMT
priorities amid existential threats.

Post-1949 Career in Taiwan

Adaptation to Exile and Political Positions

Following the Republic of China government’s retreat to Taiwan in December 1949,
Chang Tao-Fan relocated to Taipei (4 # ) and adapted to exile by assuming key roles in media
and cultural propaganda to sustain Nationalist morale and ideology. In early 1950, he was
appointed President of the (China Daily News) (® # p #F), a prominent Kuomintang organ,
serving until 1968 and using it to propagate anti-communist narratives amid the regime’s
consolidation on the island.  Simultaneously, he chaired the China Broadcasting
Corporation (* R R # = ), directing broadcasts like the “Voice of Free China” (p ¢ # Bz
#-) to reach mainland audiences, with expansions such as the 1953 Mainland Broadcasting
Department integrating intelligence efforts under figures like Chiang Ching-Kuo (% 5 ).

Chang’s adaptation emphasized cultural continuity, founding the China Literature and
Arts Association (* R < £t} ¢ ) in 1950 to promote traditional Chinese arts and literature as
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bulwarks against communist materialism. = He hosted the China Literature Awards
Committee and launched the Wenyi Chuangzuo magazine (Literary and Artistic Creation)

(~ # £ iF) (1951-1956), which advanced KMT literary policies focused on “anti-
communist arts” and theoretical resistance to Marxist cultural doctrines. These initiatives
helped unify exiled intellectuals, fostering a creative environment aligned with the regime’s
goal of ideological resilience during economic and political hardships.

Politically, Chang maintained unwavering loyalty to the Kuomintang leadership,
including direct endorsement from Chiang Kai-Shek for spearheading literary efforts over
rivals, positioning him as a defender of Confucian values and anti-communist orthodoxy.
His stances prioritized cultural warfare, viewing arts as tools for sustaining the claim to
legitimacy over the mainland and countering Chinese Communist Party (CCP) (® B+ & #)
policies through exile-based revival of pre-1949 traditions. This approach reflected causal
realism in exile politics: leveraging soft power to preserve national identity amid territorial
loss, without concessions to communist ideology.

Presidency of the Legislative Yuan

Chang Tao-Fan was elected President of the Legislative Yuan on 11 March 1952,
succeeding Huang Kuo-Shu (% ® % ) in the role. As a Kuomintang legislator representing
Kweichow Province’s second district, his leadership came at a time when the Yuan operated
in exile in Taipei, comprising members originally elected across Chinese mainland in 1947—
1948 under the 1947 Constitution, with no new nationwide elections due to the ongoing civil
war and communist control of the mainland. This structure maintained continuity of
republican governance but limited representation to pre-1949 electorates, reflecting the
government’s claim to legitimacy over all China.

During his nine-year tenure ending 20 February 1961, Chang presided over legislative
activities that prioritized national security, economic stabilization, and anti-communist
measures amid Cold War tensions. The Yuan under his guidance approved budgets and
laws supporting land reforms, infrastructure development, and military mobilization,
aligning with President Chiang Kai-Shek’s directives to fortify Taiwan as a base for
counteroffensives against the People’s Republic of China (® # + % % {v /). Chang’s
administration also handled interpellations on executive policies, such as in March 1952
when he forwarded a memorandum to Premier Chen Cheng ({7 ¥l Fi3%) on legislative
priorities.

In 1960, following Chiang Kai-Shek’s third consecutive presidential term, Chang
submitted a resignation citing the burdens of eight years in office---“force small, duties heavy;
care difficult to encompass; treading deep and thin ice, ever cautious”---and multiple prior
attempts to step down, but Party leaders, including KMT Secretary-General Tang Tsong ( *
R R % R #o3 & B %), persuaded him to continue until his eventual successor was appointed.
His presidency emphasized disciplined oversight within the KMT-dominated framework,
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contributing to the stability of the authoritarian constitutional order during Taiwan’s early
postwar consolidation.

Ideological Stance and Anti-Communist Efforts

Defense of Traditional Chinese Values

Chang Tao-Fan, as chairman of the Kuomintang’s Central Cultural Committee,
advocated for cultural policies that preserved core elements of Chinese heritage, including
classical arts and ethical traditions, in opposition to Marxist ideological impositions. His
tenure emphasized the integration of traditional moral frameworks, such as Confucian
principles of hierarchy and filial piety, into modern nationalist expression, viewing them as
foundational to ethnic identity rather than relics to be discarded.

In his theoretical writings, including (The Literary Theory of the Three Principles of the
People) (= % i & < # 12 3% ), Chang argued for a “national literature” that embodied
independent ethnic consciousness by fusing traditional motifs with contemporary forms,
rejecting both blind revival of ancient poetry and superficial ethnic stylization. This
approach countered foreign influences and communist materialism by prioritizing works that
reinforced moral integrity and patriotism, as seen in his promotion of drama scripts like

(Self-Redemption) (1934) and (Unalloyed Patriotism) (1937), which dramatized ethical
dilemmas rooted in classical virtues.

Chang’s personal expertise as an authority on traditional Chinese painting and
calligraphy further exemplified his commitment, blending Western techniques learned at the
Slade School of Fine Arts (graduated circa 1920s) with indigenous styles to sustain practices
like ink brushwork and literati aesthetics amid wartime disruptions. In Taiwan post-1949,
his leadership in the Legislative Yuan (president, 1952-1961) supported initiatives to
institutionalize such preservations, including educational curricula that upheld classical texts
against the People’s Republic’s campaigns to eradicate “feudal” customs. These efforts
positioned traditional values---emphasizing harmony, loyalty, and cultural continuity---as
bulwarks against communist cultural erasure, which he critiqued implicitly through KMT
propaganda emphasizing ideological superiority.

Opposition to Communist Cultural Policies

Chang Tao-Fan positioned his cultural advocacy as a direct counter to the Chinese
Communist Party’s literary directives, particularly Mao Tse-Tung’s (- # 4 ) 1942 (Yan’an
Talks on Literature and Art) ( %2t % < # 42k ¢ + 033 ) , which subordinated arts to
proletarian class struggle and mass mobilization. In his mid-1940s essay (The Literary
Policy We Need ){ #* i# #7Z & e~ $ gz ), co-drafted with Li Chen-Tung (% & % ) and vetted
by KMT leaders Dai Ji-Tao (3 % 1 ) and Chen Kuo-Fu (/% % % ), Chang prescribed literature
that prioritized national salvation, moral cultivation rooted in Confucian ethics, and ethnic
unity over CCP-prescribed ideological indoctrination. He critiqued communist approaches
for fostering division through class antagonism and vulgar materialism, advocating instead
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for works that elevated the “greater self” of the Chinese nation amid wartime threats.

After relocating to Taiwan in 1949, Chang institutionalized this opposition by founding
the China Literature and Arts Association in 1950 and leading the China Literature Award
Committee, which disbursed funds to creators producing anti-communist narratives. These
bodies incentivized historical fiction, dramas, and prints depicting resistance to Japanese
invasion and CCP tyranny, explicitly rejecting mainland policies that demolished traditional
temples, artifacts, and intellectual lineages in favor of revolutionary propaganda. By 1952—
1961, during his tenure as President of the Legislative Yuan, such initiatives permeated
Taiwan’s cultural output, yielding over a dozen annual awards for works underscoring
communist cultural erosion versus Nationalist preservation of heritage.

Chang’s framework persisted as a bulwark against CCP campaigns like the 1950s
suppression of traditional opera and the 1966—1976 Cultural Revolution’s (& # F§ & < it <
# ¢ ) iconoclasm, which he decried in broader anti-communist rhetoric as self-inflicted
barbarism severing China from its civilizational roots. His policies, while enforcing
ideological conformity, aimed to sustain classical forms---such as Peking Opera and ink
painting---deemed endangered by proletarian reconfiguration, prioritizing causal continuity
of cultural transmission over disruptive political experimentation.

Controversies and Criticisms

Accusations of Cultural Suppression

Chang played a central role in shaping KMT cultural policies that prioritized ideological
alignment with anti-communism and Chinese nationalism, which some -critics have
interpreted as mechanisms for suppressing dissenting or non-conforming artistic
expressions. In 1942, as director of the KMT’s Central Propaganda Department, he
authored (The Literary Policy We Need ) , advocating that literature and arts must serve
political goals, by insisting on subordination to the (Three Principles of the People) and
national salvation efforts. This framework influenced post-1949 policies in Taiwan, where
Chang established the China Literature and Arts Association in 1950 to guide creative output
toward regime-supportive themes, including the establishment of the Chinese Literature
Awards Committee to incentivize works promoting anti-communist and traditional values.

These initiatives, while aimed at cultural revival against communist erosion, faced
accusations of fostering censorship and conformity. Literary critics and historians have
argued that the emphasis on “combat literature” (¥ P}~ £1) in the 1950s---explicitly tied to
Chang’s advocacy---discouraged modernist experimentation and independent voices,
channeling arts into propaganda that equated deviation with subversion. For example,
policies under his influence enforced scrutiny of publications, with non-aligned works often
marginalized or banned under martial law frameworks, contributing to a homogenized
cultural landscape.

In the Taiwanese context, detractors from indigenous and pro-localist perspectives have
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leveled charges of cultural suppression against KMT figures like Chang for enforcing
Mandarin-medium education and media from the 1950s onward, sidelining Hokkien dialects,
indigenous languages, and Japanese-influenced local traditions in favor of mainland-centric
Chinese orthodoxy. This deracination effort, seen as essential for national unification by
proponents, was later critiqued in democratization-era scholarship as eroding Taiwanese
identity, with Chang’s long tenure in legislative and cultural roles (including as President of
the Legislative Yuan from 1952 to 1961) symbolizing the authoritarian cultural assimilation
apparatus. Such accusations, often voiced in post-1987 analyses by scholars affiliated with
independence-leaning institutions, reflect a reassessment influenced by shifting political
narratives, though empirical evidence of direct personal involvement in suppression remains
tied to broader regime policies rather than isolated actions.

Political Alignments and Authoritarian Associations

Chang Tao-Fan aligned closely with the Kuomintang, the nationalist party that
dominated governance in the Chinese mainland until 1949 and subsequently in Taiwan,
emphasizing anti-communism, Chinese cultural preservation, and centralized authority
under Chiang Kai-Shek’s leadership. As along-standing KMT Central Committee member,
he supported the Party’s ideological framework, which prioritized regime stability and
opposition to the Chinese Communist Party through measures including propaganda,
cultural oversight, and political loyalty enforcement.

Following the KMT’s retreat to Taiwan in December 1949, Chang relocated with Chiang
Kai-Shek and assumed key roles within the exiled government, including presidency of the

(China Daily News) ---a major KMT-affiliated publication---from January 1950 until his
death in 1968, where he promoted Party narratives on national identity and anti-communist
resilience. From 11 March 1952, to 24 February 1961, he served as the fourth President of the
Legislative Yuan, Taiwan’s primary legislative body, during the height of martial law declared
on 20 May 1949, to combat perceived communist infiltration and internal dissent. In this
capacity, Chang endorsed legislative actions reinforcing KMT control, such as restrictions on
speech and assembly that aligned with the regime’s authoritarian structure aimed at
preserving the Republic of China against Communist’s threats from the mainland.

His associations extended to earlier wartime collaborations with Chiang, including
service as Vice-Minister of Education in the Nationalist government in Chungking during the
Sino-Japanese War, where he contributed to mobilizing intellectual and cultural resources
for national defense under centralized directives. These ties reflected Chang’s commitment
to an authoritarian model justified by existential threats from Japanese imperialism and
communist insurgency, though it involved suppressing alternative political voices and
enforcing ideological conformity. Critics, including later democratic reformers in Taiwan,
have linked such alignments to the broader White Terror period (1949—1987), during which
over 140,000 individuals faced arrest or execution for suspected disloyalty, with legislative
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oversight under figures like Chang facilitating the legal framework. However, proponents
argue these measures were causally necessary for Taiwan’s survival and eventual economic
stabilization, averting communist takeover.

Death and Legacy

Final Years and Passing

Chang Tao-Fan remained active in Nationalist cultural and political circles after his
presidency of the Legislative Yuan ended in 1961, including as president of the {China Daily
News ) until his death, while maintaining advocacy for traditional Chinese cultural
preservation against mainland communist influences. In this capacity, though specific
initiatives in his immediate final period are sparsely documented in contemporary reports.
His health deteriorated in 1968 following a fall at his home, leading to a coma and his death
on 12 June 1968 in Taipei, at the age of 70. Chang’s passing was noted in Nationalist circles
as the end of a prominent exile career, with no public controversies surrounding his demise
reported in reliable accounts.

Long-Term Impact and Reassessment

Chang’s efforts institutionalized “combat literature” and “anti-communist arts” in the
1950s, fostering a state-supported framework that preserved Confucian-influenced aesthetics,
poetry, and theater amid the Cultural Revolution’s destruction on the mainland, thereby
positioning Taiwan as a de facto guardian of pre-1949 Chinese heritage. By 1960, his
initiatives had influenced educational curricula and media, embedding traditional values that
endured beyond martial law, contributing to Taiwan’s post-1987 cultural renaissance where
revived classical arts drew on these foundations.

In reassessing his legacy amid Taiwan’s democratization, scholars note a dual valuation:
his policies are credited with empirical success in cultural continuity---evidenced by the
survival and global dissemination of traditional opera and calligraphy forms that mainland
reforms nearly eradicated---yet critiqued for enforcing ideological conformity that
marginalized modernist or dissenting voices under authoritarian oversight. Post-1990s
analyses, informed by archival reviews of KMT cultural committees, highlight how his
opposition to communist “proletarian arts” prioritized causal preservation of civilizational
roots over pluralistic expression, a trade-off viewed positively by proponents of cultural
realism for averting total heritage loss, but as suppressive by advocates of unfettered artistic
freedom.

This re-evaluation underscores systemic biases in earlier hagiographic accounts from
KMT-aligned sources, urging a balanced appraisal that weighs verifiable preservation
outcomes against documented censorship incidents, without retroactive imposition of

contemporary norms.
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Chang Tao-Fan and his French wife Suzanne Grimonprez
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Calligraphy by Chang Tao-Fan
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Chang Dao-Fan presiding a meeting in the 1950s while Dr. Hu Shih is on the left.
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National Chengchi University Dao Fan Building
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Taipei Municipal Library -- Dao Fan Memorial Library
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